


















































































































































































































































































































































Want to get involved? Perhaps YOU want to
work with.., DeKalb Rape Crisis, American Heart
Association; Atlanta Community Food Bank,
Habitat for Humanity, Positive Impact, Inc.,
Special Olympics, Renfroe Middle Schoal
students, Project Read, DeKalb Medical Center,
Night Hospitality at Clifton, Project Open Hand,
Open Door Community, Alliance Theatre STARS,
Capital Area Mosaic, Decatur Cooperative
Ministries... and many more helping agencies.

' Come to the VOLUNTEER FAIR,
7-8:30 p.m., Tuesday, Sept. 8,
in the Katharine Woltz Recep-
tion Room, Rebekah Scott Hall.

M OVi e Ta lk by Chris Ames

A Summer of Déja vu

Hollywood loves to retell stories, and it does so through a variety of
forms: the out and out re-make, the sequel (which features the same
characters with a slightly different story), the cycle (in which a
series of thematically related films crop up at the same time) and
even genre films (in which different stories are linked by familiar
plot patterns and symbols). While it sometime seems that these
remakes arise from a lack of imagination, they also reflect the play
of familiarity and difference that filmgoers enjoy. We like knowing
how something will turn out—to a point.

The summer had some big-name sequels. [ didn't realize my life
had been lacking something until | heard that there was to be a
Lethal Weapon IV, and then | knew why the past few years had seemed
sa bleak. And the sereenwriter who sent up the idea of sequels in
Seream 2 has written another: the sequel to Halloween, Halloween Ha0)
(the title apparently referring to the 20th anniversary of the first
film, with some passing reference to water. It is not the 20th film in
the series; it only seems that way).

Hollywood also took a turn at remaking the master, revisiting and
updating Hitchcack's Dial M for Munderwith the well-received A
Perfect Mitrder. Now, production has begun on a remake of Psyche
directed by Gus Van Sant (of Good Will Hunting) and shot from the
ariginal shooting script (i.e., identical dialogue and presumably
virtually identical shots), @ne wonders why they bother—simply to
see the blood in red and to see Anne Heche rather/than Janet Leigh?

But amidst the morass of Hollywood predictability this summer
there lurked a gem of a remake. The Mask of Zorro—both a remake

and a sequel—revives one of the hoariest
chestnuts in the studio vaults. Zorro began as
pulp fiction and quickly became a comic book
(he would later influence the development of
another masked comic book hero, Batman).
Zorro's first appearance on celluloid was in a
Douglas Fairbanks, Sr. silent film, The Mark of
Zorro (1920), Others followed and eventually
several serials (shown in theaters before
movies) and'a Disney TV series.

This year's version is a beautifully achieved
film, perfect for what it is—old-fashioned
adventure and spectacle. Director Martin
Campbell has a firm grasp of tone, mixing
humor: stunts and serious drama in‘a way that
never becomes campy or takes itself too
seriously. The impressive swordplay is comple-
mented by the superb rapport between
Anthony Hopkins and Antonio Banderas.
Though the film is lavishly produced, there is
never the feeling of gross excess that under-
mines Titanic-era films; the setting and spectacle
fit the story. If Zorro-like remakes were all
Hollywood produced, movies would be in a
sorty state: We need new stories and films that
stretch us as viewers. But The Mask of Zorro
reminds us of the pleasures of genre and
predictability when they are reinvigorated with
freshness and the straightforward virtues of
good storytelling.
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