




Dr. Dana's generosity helped give Agnes Scott a building which, in the 
architect's words, "is basically a cathedral to art." 

I 

CHARLES A. DANA, PHILANTHROPIST 

R. CHARLES ANDERSON DANA was born 
in New York City on April 25, 1881. The 
son of a leading banker, he received his 
bachelor of arts degree from Columbia Uni- 
versity in 1902 and in 1904 was granted the 

M.A. degree by the same institution. In 1958 
his alma mater awarded him the honorary degree of 
doctor of laws. 

Dr. Dana is married to the former Miss Eleanor 
Naylor of Sherman, Texas. He also is the father of four 
children-two sons and two daughters. 

He began his career as a lawyer and served three 
terms as a member of the state legislature of New York. 
He subsequently entered the business world through 
supervising a complete reorganization of the Spicer 
Manufacturing Company which in 1946 was re-named 
the Dana Corporation-one of the nation's leading 
manufacturers of automobile spare parts. He currently 
is chairman of the Board of Directors of this corpora 
tion. Dr. Dana is active in other business enterprises 

also, serving as president and trustee of the Coralitos 
Company and as a director of the Manufacturers Trust 
Company of New York City, the Kelsey Hayes Company, 
and the Curtiss-Wright Corporation. 

Dr. Dana has for many years been keenly interested 
in education and has devoted time, energy, and re 
sources to its improvement and strengthening. To fur 
ther this interest he established the Charles A. Dana 
Foundation, Inc., a philanthropic agency which has been 
and continues to be of untold assistance to many edu 
cational institutions, particularly throughout the eastern 
part of the United States. Through gifts for endowment, 
for scholarship funds, and for buildings and equipment, 
Dr. Dana has seen his educational interest become a 
real factor in the lives of young people. The Charles A. 
Dana Fine Arts Building at Agnes Scott, made possible 
by the generosity of the Charles A. Dana Foundation, 
Inc., is an excellent example of Dr. Dana's active con 
cern for and faith in the next generation. 



THE ARCHITECT'S CONCEPT 

0 PROVIDE a building of contemporary design to house the varied needs 
of the departments of art and of speech and drama at Agnes Scott and 
to have this contemporary building blend comfortably with its pre 
dominantly Gothic neighbors was the problem given us to solve in the 

Charles A. Dana Fine Arts Building. The functional requirements of the 
building called for painting, sculpture and ceramics studios, a small theater 
for the performing arts - primarily drama - and accompanying galleries, 
classrooms and offices. In addition, it was our conviction that since a fine arts 
building is dedicated by its very nature to the world of creativity, the teaching 
environment should provide an inspirational atmosphere for the students. 

Our basic philosophy in design revolves around taking a set of conditions 
and evolving an individual solution that is true to those conditions in a natural 
and uninhibited way-taking the human being and his natural reaction to 
space and space psychology to create stimulating, exhilarating buildings, 
functioning through the use of modulated space. The Dana Building brings 
back into architecture the grand, luxurious use of space-in a legitimate 
way-born of the problem-not forced or superficial. 

The Dana Building is a study in the relationship of space within space. The 
concrete folded plate roof over the studios evokes in a thoroughly modern 
manner the spirit of other gabled roofs on campus. The building is basically 
a cathedral to art, and the grand Gothic space, which is authentically but 
tressed, contains the floating platforms or studios with the gabled roof opened 
to the north for light. The platforms have further been perforated to reveal 
space flow and interrelated space relationships. The columns on the exterior 
are expressed to reveal the buttressing of the grand space. They are working 
as true buttresses. 

The exterior courts have many varied uses: they provide work areas off the 
sculpture and ceramics studios on the lower level, space for sculpture dis 
plays and drama activities on the upper level, along with rest and relaxation 
areas. 

To paraphrase Gertrude Stein, "a wall is a wall is a wall," and the juxta 
position of the exterior screen wall of Dana with the glass and concrete wall 
inside the courtyard sets up the counterpoint which makes the building still 
a part of the campus and yet a distinct entity unto itself. The arched, corbeled, 
pierced brick wall relates in a contemporary manner to the style and texture 
of older buildings on the campus. Its laciness allows the visitor, as he ap 
proaches the building, gradually to become aware of the excitement that 
lies beyond. 

Another distinctly new facility of the building is the theater which manages 
to combine many of the new ideas in theater design with a spirit and feeling 
of the Elizabethan theater. Designed to be used for new experimental tech 
niques as well as conventional productions, the stage breaks into the seating 
area to provide a rare intimacy between audience and actors. 

We believe the Charles A. Dana Building is a functional building adaptable 
to the change and growth that lie ahead. We are very pleased that the build 
ing has a quiet repose in its surroundings and solves the problem without 
compromising its own integrity. It has been evolved naturally from its con 
ditions and speaks for itself. 
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The building fronts a small quadrangle bounded on the left by Campbell Science Hall. 

A rear view shows the great corbeled brick 
wall and exits leading to Dougherty Street. 



The architect's site plan and a front view (below) show the building's location .. 

The architect says: "The Dana Building is a 
study in the relationship of space within space." 
This drawing shows the four levels with which 
he worked in the building and the use of the 
two-level court. 
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Free-standing balconies compose the second 
and third floors adjacent to the theater area. 
Art studios, classrooms, conference rooms, a 
wardrobe room are some of the areas located 
on the second floor. 

The teaching areas are separated, but the public 
areas in the building flow together, as this plan 
of the first floor demonstrates. Galleries, lounges, 
the theater entrance, faculty offices, exhibit 
spaces are on the first or main floor. 



A cantilevered ramp leads from the ceramics 
area at ground level out to a sculpture court. 

The entrance leads into a gallery lounge fur 
nished with handsome Barcelona chairs. It 
opens on three sides to other galleries. 

CREATIVE AND PERFORMING ARTS IN 

HE CHARLES A. DANA Fine Arts Building has been 
planned to house the teaching programs of the 
departments of art and of speech and drama as 
well as the public functions connected with these 

two departments. In the building the teaching ac 
tivities of the two departments are separated, but the 
public areas flow together. 

The main entrance to the building is through an 
arched gateway in the pierced brick wall into a large 
courtyard on two levels. The upper level will serve to 
exhibit sculpture and also as an outdoor theater. At its 
west end is a small open air stage, which may be lighted 
from the buttresses overhead. The lower court to the 
east is reached by a long ramp and provides a working 
area for students in sculpture and ceramics. 

The front of the building proper consists of panels of 
glass and concrete set between the columns supporting 
the gabled roof. The entrance opens onto a long corri- 
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dor which is in turn open to the vaulted peaks of the 
gables. 

Just beyond are the Dalton Galleries. In the center is 
a tastefully furnished gallery lounge defined at the far 
end by a circular staircase set in a pierced cylinder. To 
the east is a special exhibit gallery with handsome slid 
ing gates which may be locked. To the west are two 
small square galleries, one open to the sky light, and a 
long main gallery, which leads to a striking red-carpeted 
open stairway and to the theater. To the south beyond 
the circular stairs is a smaller lounge and browsing area, 
with comfortable chairs and bookshelves, and there is 
a kitchenette nearby. Adjacent to the entry is the theater 
box office. 

The theater itself is an intimate octagonal chamber 
seating 212 on the main floor and 100 in the balcony. 
The seats are a brilliant red in color and are arranged 
in continental style. The theater, designed by James Hull 

From the lounge (above) one walks by the 
circular staircase into a smaller lounge and 
browsing area. 

Cates open from one gallery to another. 
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A restful gallery is bounded by stairs leading to the theater. 
This gallery forms one of the major exhibit areas. 

A ceramics exhibit area is on a first-floor hall. 

Miller, features an open stage extending into the cham 
ber and flanked by two-level towers. Lighting and sound 
equipment is modern and elaborate. It is controlled 
from a booth mounted high in the rear of the chamber 
over the balcony. 

Just off stage on the south is a large, fully-equipped 
stagecraft workshop. Beneath it, served by an elevator, 
is a storage area for sets and properties. Adjacent to 
the theater on the north are two spacious dressing 
rooms and a clubroom for the Blackfriars drama group. 
Offices for the department of speech and dram a and 

one classroom are located on the first floor. On the 

second floor flanking the theater are three more class-. 
rooms, two conference rooms, a wardrobe room, and 
costume storage rooms. 

The east end of the main floor features an art history 
lecture room, seating 80 and equipped for remote con 
trol projection of slides and movies. Surrounding this 
are the slide room, a dark-room, a small seminar room, 
and offices for the department of art. 

The studios for classes in design, drawing, and paint 
ing are located on the two free-standing balconies 
which are the second and third floors in the building. 
They are essentially uninterrupted spaces lit by natural 

A splendid free-standing, circular staircase, 
carpeted in a brilliant red color, reaches 
from the first to the third floors. 

An open stairway, running through 
three levels, leads off the main gallery 
to the theater area. 



The open sweep of the two painting levels gives flexibility 
in arranging studio classes. 

The relationship of three levels, an outer sculpture 
court, and the pierced brick wall makes a whole 
ness of design. 

north light from the glass walls and gables. Using mov 
able free-standing partitions, they are divided to form 
a separate working unit for each class. Sinks, counters, 
and cabinets for storing the materials for each student 
are provided. On the second-floor balcony and adjoin 
ing it, there are ample storage spaces and a seminar 
room equipped for projection of slides. 

The east end of the ground floor of the building is 
designed for instruction in ceramics and sculpture. 
There are two L-shaped studios opening onto the lower 
courtyard. Between them is a small seminar room, and 
adjoining them are the mixing room, damp room, spray 

Windows in the gabled roof open to the north for the light 
so necessary to painters. 



Lighting from roof windows falls three levels into a gallery. 

This seminar room is typical of several in the building. 

The open-stage theater, designed by James 
Hull Miller, combines contemporary ideas in 
/theater design with a spirit and feeling of the 
Elizabethan theater. 

room, and kiln room, as well as offices and storage 
spaces. 

The colors in the building are neutral for the most 
part, but there are striking accents of red and blue in 
corridors. The furnishings are contemporary in offices, 
classrooms, and the public areas. The building is air 
conditioned throughout. 

Architects for the building were Edwards and Portman 
of Atlanta. The builder was the J. A. Jones Construc 
tion Company. Landscaping was designed by Edward 
Daugherty. 

Each faculty member has an office similar to this one. 

A control-panel bird's-eye view shows the 
open stage projecting into the audience area. 



A sculpture court just inside the outer wall is beautifully landscaped. 

The rear entrance repeats the architectural 
combination of Gothic and contemporary 
design. 




